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Rule 1: When starting the line on the beat and on a note of the
chord (1 3 5 b7) add one extra note between 1 and b7. This note is 7

Example 1
all chords C7

Example 2

Example 3

Example 4
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9 œ œ œα œ œ œ œ œα

3 2 1 0
5 3 2 1

œ œα ˙ Œ

0
6 5
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0
6 5 4 3 2 1 0

œ œ ˙ Œ

5 3 2
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2

Rule 2: When starting the line on the beat and on a note of the
chord (1 3 5 b7) add 3 extra notes between 1 and b7, between 3 and 2,
between 2 and 1

Example 5

Example 6

Example 7

Example 8
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17 œ œ œα œ œ œ œ œ

5 3 1 0
5 3 2 0

˙ Ó

5

%
19 œ œ œ œ œα œ œ œ
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5 3 1 0

5 3

œ œ ˙ Œ

2 0
5
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21 œ œ œ œ œ œ œα œ

5 3 1 0
5 3 1 0

œ œ œ œ ˙
5 3 2 0

5

Rule 3: When starting the line on the beat and on a non-chord note
(2 4 6) no extra notes are added

Example 9

Example 10

Example 11
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œα œ œ œ œ œ œ
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2 3
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Rule 4: When starting the line on the beat and on a non-chord note
(2 4 6) two extra notes are added between 2 and 1 and between 1 and b7

Example 12

Example 13

Example 14

Example 15


