Parkerisms #2

Example 1: Descending C Major Scale
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Example 2: Descending C Major Scale with octave displacement (OD)
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Example 3: Ascending C Major Scale
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Example 4: Ascending C Major Scale with OD
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Parkerisms #2

Example 5: OD after third of dominant 7 chord
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Example 6: OD after fifth of dominant 7 chord
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lgxample 8: OD after third of minor 7 chord
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Example 9: OD after root of minor 7 chord
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Parkerisms #2

Example 10: OD after root of major 7 or 6 chord (using C major bebop scale)
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Example 11: OD after fifth of major 7 or 6 chord
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Example 12: OD after root, third and fifth of dominant 7 chord (G dominant bebop scale)
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Example 13: OD after root and fifth of major 7 or 6 chord (C major bebop scale)
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Example 14:

Dm7
19

-

OD after root and third of minor 7 or 6 (C major scale)
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